
Kency Cornejo, University of New Mexico 

“NAMING THROUGH THE BODY: DECOLONIAL HEALING AND RECLAIMING IN THE 
ART OF BENVENUTO CH’AB’AQ JAAY” 

 
 

 
 

The week the Haitian senate voted to ban gay marriage in Haiti (August 2017), I worked on a dance 
educational project with queer activist and performance artist Yonel Charles, who exclaimed in response, 
“Marriage? Marriage? Who needs marriage? I need money for food, costumes and travel!” In this 
presentation/essay, I briefly chart the landscape of LGBTQ/gay/queer existence, rights, and abuses in 
Haitian context, and provide examples from Charles’ artivist work to illuminate other manners of 
conceiving of queer Haitian life, creativity, and action. I chart how, in a climate of ongoing precarity and 
despair, this Haitian artivist works within and against the intensification of anti-black, anti-Vodou and 
homophobic public rhetoric originating in state, para-state (NGO) and religious institutions. 

 
 

Dasha Chapman is an interdisciplinary dancer-scholar whose research and performance work in 
critical dance studies move through a nexus of African diaspora theory, performance studies, 
ethnography, queer/gender studies, and Caribbean thought. Prior to Dr. Chapman’s appointment at 
Davidson College, she taught Critical Dance Studies at Hampshire College and Five College Dance, and 
before that, held a Postdoctoral position in the Department of African and African American Studies at 
Duke University, working alongside Duke’s Haiti Lab, the Program in Gender, Sexuality and Feminist 
Studies, and Dance. As a dance maker, Dr. Chapman develops collaborative site-specific work with 
choreographers in New York, Haiti, New Orleans, and Durham, NC. Her writing appears in The Black 
Scholar, Journal of Haitian Studies (forthcoming), Dance Chronicle, and Women & Performance: a 
journal of feminist theory in a special issue she co-edited on Queer Haitian Performance and Affiliation. 
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Guatemala’s thirty-six-year long civil war (1960 to 1996) resulted in the deaths of over 200,000 people 
and 40,000 others forcibly disappeared. Eighty percent of all deaths were of Indigenous peoples, resulting 
in the largest genocide of Mayans since the conquest. As the nation transitioned into a so-called post war 
period, the artistic scene flourished as artists experimented with performance, actions, and interventions 
to condemn past and ongoing injustices giving way to a new generation of Indigenous artists. This 
presentation will focus on Maya Tz’utijui artist Benvenuto Ch’ab’aq Jaay and a series of performances that 
center naming and reclaiming of histories and memories as acts of decolonial healing. 

“WHO NEEDS MARRIAGE? I NEED MONEY!” YONEL CHARLES’ GROUND-LEVEL 
PERSPECTIVE ON QUEER RIGHTS, ARTISTRY, AND INTERVENTION IN HAITI” 

Dasha Chapman, Davidson College 



Ugo Edu, University of California Los Angeles 

“HISTORIES AND PRESENTS: ART TO FORECAST?” 

Anita Huizar-Hernández, University of Arizona 

“PRISONERS, PROFIT, POLICY, AND PILLOWS: DÍAZ LEWIS’S 34,000 PILLOWS 
PROJECT” 

Kency Cornejo is assistant professor of Modern/Contemporary Latin Art History at the University of 
New Mexico. Her research and pedagogy focus on contemporary art of Central America and its US- 
based diaspora, visual politics and activism in Latin America, and decolonial aesthetics. She has 
published numerous scholarly articles on Central American art. Her work has been supported by the 
Fulbright and Ford foundations, and the Creative Capital | Andy Warhol Foundation “Art Writers 
Grant”, among others. 
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A scene of an in-process play elicits an audience response tying the present to the here and near future. A 
play to be written, foreshadowing a dark future, is anticipated by the present. Drawing on some of my 
experiences grappling with histories which continue into the present, as presented in ethnographic data, I 
think about the role the arts can play in predicting what is to come, making space for that exploration and 
galvanization for change. 

 
 

Ugo F. Edu is a medical anthropologist working at the intersection of medical anthropology, public 
health, black feminism, and science, technology, and society studies (STS). Using interdisciplinary 
approaches, her scholarship focuses on reproduction, race, gender, aesthetics, and body knowledge and 
modifications. Her book project: Beauty and the Black: Aesthetics, Race, and Sterilization in Brazil, 
traces the influence of an economy of race, aesthetics, and sexuality on reproductive and sterilization 
practices of women in Brazil. She is working on a play, Securing Ties, which draws heavily on her book 
project as a means for critical public engagement and an incorporation of the arts in her scholarship. 
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Since 2016, the artistic duo Díaz Lewis has been engaged in an ongoing "34,000 pillows" project, for 
which they invite participants to sew pillows out of clothing donated by undocumented immigrants and 
allies to sell for $159, the average amount per day it costs to detain a person in the U.S. This paper 
considers how the participatory project makes visible both the economic and human impact of for profit 
detention, and to what end. 



“SCENES OF OBJECTION: PERFORMANCE AND PROTEST IN MANIPUR” 

Jisha Menon, Stanford University 

Kaitlin M. Murphy, University of Arizona 

“PROFIT V. CIVILIANS: “TRIPLE CHASER,” WAR CRIMES, AND THE ART OF EXPOSÉ AT 
THE 2019 WHITNEY BIENNIAL” 

 

Anita Huizar-Hernández is an Assistant Professor in the Department of Spanish and Portguese at the 
University of Arizona. Her research investigates how narratives, both real and imagined, have shaped 
the political, economic, and cultural landscape of the Southwestern borderlands in general, and Arizona 
in particular. Her work has appeared in English Language Notes, Studies in American Indian 
Literature, Aztlán, and Multi-Ethnic Literatures of the United States. She is author of the book Forging 
Arizona: A History of the Peralta Land Grant and Racial Identity in the West. 
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This talk discusses “scenes of objection”: the first from Mahasweta Devi’s 1978 short story, “Draupadi,” 
the second from Kanhailal’s 2000 theatre production, also called Draupadi, and the third from the “naked 
protest” at Kangla gate in Manipur, India in 2004. Each scene of objection offers an opportunity to re- 
conceptualize vulnerability and exposure: the displayed body is at once the ledger that carries the record 
of brutal state repressions but also the means through which to advance a new feminist politics. 

 
 

Jisha Menon is Associate Professor of Theatre Studies at Stanford University where she also serves as 
Director for Center for South Asia and Interim Director of Stanford Institute for the Arts. She is author 
of Performance of Nationalism: India, Pakistan, and the Memory of Partition and co-editor of Violence 
Performed: Local Roots and Global Routes of Traffic and Performing the Secular: Religion, 
Representation and Politics. Her interests include art and aesthetics, neoliberalism and urbanism, 
nationalism and globalization, environment and justice. 
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Much documentary and human-rights-oriented media hinges on the premise that seeing atrocity and 
gross human rights violations will influence public opinion, prompting increased pressure on decision 
makers and demands for cessation or intervention. History – and the present day – demonstrate that this 
belief is both partially warranted and overly optimistic. If making human rights atrocities visually 
accessible to viewers is not sufficient, it becomes necessary to seek out other ways to create impact. This 



“CURATING TRANSGENDER VISUAL ARCHIVES OF STATE TERROR IN ARGENTINA” 

Cole Rizki, Duke University 

paper will analyze Forensic Architecture’s contribution to the 2019 Whitney Biennial, “Triple Chaser,” a 
short video that investigates products made by Safariland, the company for which then-vice chair of the 
Whitney Museum board, Warren B. Kanders, serves as CEO and which produces weapons for the police 
and the military, including tear gas that has been used at the US-Mexico border against refugees. 

 
 

Kaitlin M. Murphy is an associate professor of Spanish and Portuguese at the University of Arizona, 
where she also serves as chair of the Social, Cultural, and Critical Theory Graduate Interdisciplinary 
Program and faculty in the Human Rights Practice graduate program. Her research focuses on culture 
and politics, with particular interest in intersections between human rights, atrocity prevention, 
memory, the arts, and public thought. She is author of the book Mapping Memory: Visuality, Affect, and 
Embodied Politics in the Americas. 

 
 

Forensic Architecture, human rights, violence, migrants, intervention, US-Mexico border, Whitney 
Biennial 

 
 
 
 

 
 
 

This paper participates in the recent historical turn to rethink the sexual and cultural politics of 
authoritarian regimes that came to power in Latin America during the 1960s and ‘70s. Turning to two 
contemporary transgender visual culture archives installed in government-owned cultural centers in 
Buenos Aires, Argentina, I consider how these artist-activist exhibitions curate alternative memory 
narratives that install trans subjects as the proper subjects of collective memory and national mourning. 
In doing so, each exhibit generates new historical interpretations of past atrocities for the viewing public 
and simultaneously insists on the centrality of trans life and death to post-dictatorship projects of national 
identity formation. 

 
 

Cole Rizki is a PhD candidate in the Program in Literature at Duke University with a focus in Latin 
American transgender studies. Rizki’s research examines the entanglements of transgender cultural 
production and activisms with histories of state violence and terror in Latin America’s Southern Cone 
region. He is the co-editor of "Trans Studies en las Américas," a special issue of Transgender Studies 
Quarterly on Latin American, Caribbean, and Latinx Trans Studies (TSQ 6:2, May 2019) and his 
writing also appears in GLQ. 

 
 

Archives, Memory, Transgender, Travesti, Identity 



“PERFORMANCE AND POLITICS: THE RISE AND FALL OF PROJECT BRAZIL” 

Marcos Steuernagal, University of Colorado Boulder 

 
 

 
 

In this presentation, I consider Amar Kanwar’s (b. New Delhi, 1964) essayistic film, The Season Outside 
(1997). Set along the India-Pakistan border, in this film, the figure of the border in its material, 
conceptual, and aesthetic dimensions marks a perceptual and cinematic event to destabilize fixed 
identities, spaces, and ideas, opening to alternate and expansive modes of seeing conflict. Through film, 
Kanwar examines border conflict in both macro and micropolitical terms—border violence is shown to be 
folded into public ritual, individual thoughts, dreams, and memories. It bleeds into community lore and is 
expressed in seemingly casual words or gesture. The viewer comes away with a renewed understanding of 
the relation between what the senses apprehend and the constitution of political imaginaries and policies. 

 
 

Karin Shankar is an assistant professor of performance studies in the Department of Humanities and 
Media Studies at Pratt Institute in Brooklyn, N.Y. Prior to her current position, she was the Andrew W. 
Mellon Global Postdoctoral fellow at Creative Time, a public arts organization in New York City. Her 
work has been published in TDR, Women & Performance: a journal of feminist theory, Art India, and 
elsewhere. Her research areas of interest include performance studies in/from the Global South, 
political economies of culture, transnational feminist theory, critical race theory, South Asian visual 
culture and performance. 

 
 

Documentary film; Moving Image Art; Contemporary South Asian Art; Documentary in Conflict Zones, 
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In less than a decade, Brazil went from being the poster-child of the Latin American Pink Tide to electing 
an outright fascist in 2018. While the Workers’ Party had emerged in large part out of the resistance to the 
military dictatorship (1964 to 1968), Bolsonaro has made historical revisionism and even the outright 
celebration of torture and authoritarianism a key part of his platform. The Workers’ Party era (2002- 
2016) saw a surge in politicized theatre, dance, and performance through changes to funding structures 
and the privileging of progressive art, yet these have become major targets of the New Right that brought 
Bolsonaro to power. Within this new scenario, how are we to understand the role of the performing arts in 
working towards the reestablishment of democratic processes and the prevention of present and future 
atrocity? Do the performing arts have a particular role to play in intervening in the discursive practices 
that allow the celebration of past atrocities to operate as a successful political tool in Brazil today? 

 
 

Marcos Steuernagel is Assistant Professor in the Department of Theatre & Dance at the University of 
Colorado Boulder, working at the intersection of performance and politics, Brazilian and Latin 

“AMBIENT CITIZENSHIP IN THE BORDERLANDS: AMAR KANWAR’S DOCUMENTARY 
FILMMAKING PRACTICE” 

Karin Shankar, Pratt Institute 



““EATING THE POOR, AND OTHER NEOLIBERAL ATROCITIES” 

Ragini Tharoor Srinivasan, University of Arizona 

American theatre and performance, and the digital humanities. He is co-editor with Diana Taylor of the 
trilingual digital book What is Performance Studies? (2015). His upcoming monograph traces the 
relationship between politics and aesthetics in contemporary Brazilian theatre and dance. Marcos holds 
an M.A. and Ph.D. in performance studies from New York University and a Specialization in Cinema 
and Video and a B.A. in Theatre Directing from Faculdade de Artes do Paraná, Brazil. 

 
 

Performance and Politics; Brazilian Theatre and Performance; Authoritarianism; Far-right Populism; 
Workers’ Party (Brazil) 

 
 
 
 

 
 
 

In the quarter century since the market “reforms” of the early 1990s, neoliberal forces have ruptured 
connections between India’s various polities of caste, class, religion, and language. This paper pursues the 
question of how Anglophone literary fictionists and nonfictionists have, as a consequence, begun to 
imagine their caste- and class- others. I pay particular attention to narratives of violence against 
subalterns in the work of writers like Raj Kamal Jha and Arundhati Roy: narratives of “eating the poor,” 
or what I have elsewhere termed a practice of literally and figuratively “devouring coolie bodies.” Can the 
literary imagining of human rights violations nevertheless contribute to an affirmation of human rights? 
How might these lurid literatures enable critics and policymakers to specify neoliberalism itself as an 
apparatus of atrocity? 

 
 

Ragini Tharoor Srinivasan is Assistant Professor of English and Vice Chair of the Graduate 
Interdisciplinary Program in Social, Cultural, and Critical Theory at the University of Arizona. She 
works at the intersections of South Asian Anglophone and Asian/American literatures, using the critical 
tools of feminist and postcolonial theory. Recent essays on the contemporary, the New India, world and 
global Anglophone literatures, and interdisciplinary criticism are available in a range of venues 
including The Comparatist, Comparative Literature Studies, GLQ, Interventions, Qui Parle, Verge, 
Women & Performance, and the Oxford Research Encyclopedia. Srinivasan is also an award-winning 
journalist and former editor of India Currents magazine, with bylines in international publications 
including The New Yorker, Public Books, L.A. Review of Books, The Caravan, Guernica, and Himal 
Southasian. 

 
 

India, literature, journalism, subaltern studies, violence 



 
 

 
 

Liberal forms of speech are glorified as the primary political tool by which to achieve representation and 
undergird most theorizations surrounding the relation between state and individual. Michel Foucault 
notably located an early genealogy of such practices of speaking truth to power in the Stoic tradition of 
parrhesia; however, a problematic arises in which centrism demands that "all sides matter" whereby, as 
demonstrated in the contemporary, alt-right and radical leftists are seen as equally illiberal. This talk asks 
what might happen if we free the concept of speech from free speech itself by examining Marxist 
approaches to political action and governance. To do so, I engage Taiwanese director Hou Hsiao-Hsien’s 
classic and lauded film A City of Sadness (1989) and focus on its disability aesthetics. 

 
 

Hentyle Yapp is an Assistant Professor in the Department of Art and Public Policy at NYU, where he is 
affiliated faculty with Performance Studies, Comparative Literature, the Disability Council, and 
Asian/Pacific/American Institute. His research broadly engages the theoretical and methodological 
implications of queer, feminist, disability, and critical race studies for questions regarding the state, 
particularly China. His essays have appeared in American Quarterly, GLQ, Verge: Studies in Global 
Asia, Women and Performance, and Journal of Visual Culture, and his book, Minor China: 
Materialisms, Method, and Mediation on the Global Art Market, is under contract with Duke University 
Press. 

 
 

Postsocialism, Liberalism, Free Speech, Film, China, Taiwan 
 
 
 
 

 

 
 

This presentation examines the role played by civil society activism in shaping transitional justice 
practices in post-atrocity societies. Drawing from a breadth of cases, it details how creative interventions 
by civil society actors have shaped and defined broader socio-political responses to dealing with the past, 
emphasizing the preventive aspects of these processes. Through providing a series of examples, this 
presentation shows the “creative interferences” generated through civil society activism in truth-telling, 
justice and accountability, reparations, and broader institutional reform mechanisms. 

 
 

Kerry Whigham received a Ph.D. in Performance Studies from New York University. Currently, he is a 
Postdoctoral Research and Teaching Fellow at Binghamton University's Institute for Genocide and 
Mass Atrocity Prevention and the Communications Officer and a member of the executive board for the 

“TRANSITIONAL ACTIVISM: CREATIVE CIVIL SOCIETY PRACTICES AND TRANSITIONAL 
JUSTICE” 

“TO FREE SPEECH FROM FREE SPEECH: QUEER MARXISM, PARRHESIA, AND 
DISABILITY AESTHETICS IN HOU HSIAO-HSIEN’S A CITY OF SADNESS” 

Hentyle Yapp, New York University 

Kerry Whigham, Binghamton University, Auschwitz Institute for Peace 
and Reconciliation 



International Association of Genocide Scholars (IAGS). In addition to his academic work, he works at 
the Auschwitz Institute for Peace and Reconciliation, an international non-governmental organization 
that works with over 80 countries around the world on creating public policy for the protection of 
vulnerable groups and the prevention of mass atrocities. Kerry's research focuses on the way post- 
atrocity societies remember and engage with the past, along with how that violent past impacts the 
present and future. 

 
 

Genocide, artivism, activism, mass atrocity prevention, Venice Biennale 
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